Introduction
This chapter is about how time is constituted and experienced through the living out of everyday life in the intimate, sensory and affective context of the domestic home. Its theoretical concerns build on recent interest in the production of time through practice, 1 'ways of knowing' in practice 2 and formulations of place that account for movement. 3 If knowing is situated in practice, 4 if time is produced through practice, 5 and if place is constituted through movement, 6 then to understand the production of temporalities these theoretical concepts need to be mutually engaged. This chapter is an experiment in this engagement.
To examine these relationships I explore how domestic time is constituted through emplaced ways of knowing in practice through an analysis of intersections between domestic cleaning routines and rhythms, and memory and imagination. Housework is a cyclical as well as intuitive process that people usually say they do without thinking about explicitly. Yet it is essential to the constantly shifting materiality of the home, to domestic socialities and to the temporalities of home and to the constitution of 'resistant' identities. As the home is cleaned, its material, sensory, affective and moral content and experience are continually transformed. Therefore to understand the relationship of housework to time I suggest a focus on the phenomenology, perception and cultural construction of time and place. Thus on the one hand I ask how domestic temporalities are constituted in relation to place and the type of multisensory knowing in practice that cannot necessarily be articulated verbally. However, on the other hand I consider how performances of everyday practices and sensory ways of knowing are E. Keightley (ed.), Time, Media and Modernity © Palgrave Macmillan, a division of Macmillan Publishers Limited 2012
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The discussion draws from video ethnography research in domestic homes between 1999 and 2000. To understand research participants' relationships with their homes I used both in-depth interviewing, and domestic video tours. These allowed me, with the research participant, to explore the sensory, material and affective meanings of home as well as the embodied ways that practical domestic activities are performed and experienced.
8 With a view to connecting this discussion with the theme of media that runs through this book, in doing so I engage with questions around the roles of different everyday media as integral to such practices. This not so much because, as Nick Couldry has suggested, all practices are media practices, 9 but because media, loosely defined (although not as loosely as McLuhan would have it) -such as books, typewriters, computers, radio, television and telephones and practices associated with them -are usually implicated somehow in housework and are part of the processes of the constitution of the sensory home.
A snippet to think with: On cleaning the bathroom
Simon was in his early thirties; he lived alone and worked full time. The time he spent at home was thus structured according to a nine-to-five working week and conventional weekend and evening socialising. We explored his flat on video, focusing on how he had decorated it, cared for it and the meanings it held for him.
In his bathroom the multisensory nature of Simon's experience and knowledge of, and practices in, his home became particularly evident. Simon commented that he was keen for people who visited him to 'see' that his home was clean. This was significant for two reasons. First, because by creating a room that could be 'seen' as clean he was simultaneously creating a version of self that was related to the exposure of his intimate domestic home to others. Second, when it came to cleaning his bathroom, it became clear that by 'seeing' he was not referring only to vision, but to sensory emplacement (his own and that of potential visitors). His bathroom was an internal room with no window and he found it 'dingy' and dark. As part of the ground floor of a divided single house the bathroom had been fitted under the stairs leading up to the flat above him. The position of the room inside the building influenced Simon's sensory experience of it in a number of ways. When he was in the bathroom he could hear and feel his upstairs neighbours going
